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INTRODUCTION 


Hi! Thanks a lot for checking out this book! I hope you have fun playing the 
tunes. For those of you who are studying composition, ۱ hope this book will 
provide you with some insights. 


| tried to pick tunes that are my favorites to play, and that can be played by a 
fourpiece band. There may be one or two exceptions, but basically a guitar 
player, bass player. drummer and a keyboard player who is good at playing 
two-keyboard parts can easily handle this music. 

In my notes on the tunes, I mainly talk about the composing end of things, 
because to cover the way I approach improvisation would take up too much 
space. If youre interested in my soloing concepts, check out the videos Ive 
done for REH. 


Thanks again, and I hope you enjoy the a i مسالا‎ 


BIG GIRL BLUES from the album Tribal Tech 

1 named this tune for Cheryl Graul, a friend of mine 1 call “Big Girl." 

І grew up playing blues and Albert King was always a big hero of mine. He 
and Albert Collins are my favorite blues players. 

Even though the changes are hardly what youd find in a typical blues, the 
feel of this tune really makes it easy to get those blues licks in there. By 
figuring out which pentatonic scales work over certain chords, Im usually 
able to get my blues licks in no matter what the chord progression is. 

The [B] section and coda have some big band-style voicings that are difficult 
but playable on the keyboard. The changes on the keyboard solo allow you 
to play Е blues-based ideas except for over the Fmaj13, where you need 
that Lydian sound. 

I normally use humbucking pickups, but on this tune I used single coils to 
get that funky blues tone. This is one of those "go-for-the-throat" tunes that 
went down live in the studio, so what you hear is what you get. 


CARIBBEAN from the album Spears 


The bass at line was written first. 1 wanted two steel drums to play the 
melody, but when we did the album I wasn't using guitar synth so I took my 
guitar up an octave with a pitch transposer. 

After I had finished the main section I wrote the intro. The intro melody (bar 
26) that starts on G13 (#11) is used again later in an interesting way. In the [B 
section, I used the same chords again with the same melody notes on top, 
but the chords move at half-speed and are played staccato on rhythmic 
accents. The bass plays a counterpoint role, sometimes playing with the 
chords, and sometimes by itself, Then I wrote a very legato melody, to be 
played over this section by Bob Sheppard and myself. I like the blend of 
soprano sax and guitar. 

I improvise over those same changes. | think the solo turned out to be very 
melodic, but inside the chords. That's okay because the changes are weird 
enough anyway. | usually play “ош” stuff over traditional changes, because 
people know what to expect from the harmony and playing *out" gives you an 
element of surprise. 

One more note about this tune - the chords that come in on the [A] section 
before the melody starts were discovered by messing around with my pitch 
transposer tuned a perfect fourth down. When you play a double stop on the 
guitar (for example C and E) you get a voicing that sounds (from top to bottom) E 
C BG because B is a fourth down from E and С is a fourth down from С. Its a 
fun thing to experiment with. By moving two notes around on the guitar, you can 
come up with voicings that would be impossible to play in the normal way. 


ELVIS AT THE HOP from the album Tribal Tech 


I was inspired to write a funk tune when I heard *Release It" on Prince's 
Graffiti Bridge album. | also hadn't written a blues tune in a long time, so I 


combined the two ideas and came up with what сай а mixture of “Hound 
Dog” and “Sex Machine." Somehow the vision of Elvis going to a 
discotheque and starting a fight came to mind. Thats actually a sample of 
“Тһе King" before the guitar solo. Its more of a bluesy rock and roll solo, 
though there are moments where I make the standard jazz blues changes. 
The next section has some bass and guitar doubling that reminds me of 
"Mission Impossible." After that we repeat part of the funk section, and the melody 
comes back in. ۱ like the walking bass against a hip-hop groove on the drums. 
The ending riff, which also appears a few times in the body of the tune, is a 
rhythmic figure I've loved ever since I heard “Over The Hills And Far Away" on Led 
Zeppelins Houses Of The Holy. Im still a big Led Zeppelin fan. 


So obviously, here's a song that came from quite a few influences. 


MANGO PROM from the album Dr. Hee 


This is the oldest song I've ever recorded. It was written in 1978, when | 
was still in school, but I revised it a bit for the record. 

Here is another example of motific development. Although there are 
different groups of changes in the song, the melody pretty much sticks to its 
basic motif, Guitar and steel drum play the melody over a chord progression 
based in the key of E. Next we modulate to Bbm and the sax plays the 
melody over a different group changes. The notes have to be changed to fit 
the chords, but the motif is still there. 


The guitar solo on this one is interesting. Although theres no keyboard 
comping, the actual progression is E7(#9) for one bar, then C7, А7, Е#7, B7 
for one beat each in the next bar, followed by another bar of E7 (#9). Next 
those punches come in at A13(b9) and 07 (#9). At times in my solo | tried to 
outline each chord, but for a lot of it ۱ used diminished ideas since the same 
diminished scale works for C7, A7 and F#7, and the diminished scale down 
a half step works over the B7 and D7. 

The next part of the song develops the melody a third time, over a group of 
changes that Bob Sheppard later improvises over. The remaining part of the 
tune repeats earlier sections. 

I decided to use the “sax section" approach for the third melody. Doing so 
gave it a completely different sound from the earlier appearances of the 
motif in the tune, where it was one guy playing the melody and someone 
else playing chords. 

By the way, “Mango Prom” is short for Mango Promenade, which is a little 
street in West Palm Beach, Florida, where І grew up. 


NOMAD from the album Nomad 


The idea for this tune came from а jam session. 1 was using my pitch 
transposer with a delay looped into it to create a *machine-like" sound. 1 
turned that idea around creating the sequence that you hear at the 
beginning of the tune. To me the melody sounds very *American Indian." 
That's where the cover art on the album comes from. Its futuristic Indian telling a 
Story to the Indians of the past. 

1 decided to keep the melody very simple and surround it with bass melodies to 
keep it flowing. One of the main motifs of the tune is the first one played by the 
bass. a line in fifths that was inspired by a lick I learned from Joe Diorio. 

The bridge is next. One of the nice things about this section is the background 
steel drum line, which kind of “glues” the chords together. Any chord can sound 
good going to any chord, but a smooth line like this running through the 
changes really ties them together. The bass line here is also very important, 
because it's so active and helps propel the music along. 


After the bridge, theres a modulation to C minor , where I played an altered 
version of the bridge melody over some very strange chords against a C minor 
type bass line. This is that “theme and variation" thing again. When the melody is 
over, a new section comes in that powers its way back to B major and Сё minor 
for the keyboard solo. After that it goes back to the bridge. when we play live, 
we forget the melody and 1 solo over the bridge changes leading into the E 


(whatever) solo. Luckily, the E demented solo really seemed to pull it back to 
Cm for the climax of the tune, this time with more of a rhythmic accent on those 
weird chords. 

This simple idea from a jam session turned into sort of an “еріс” and it seems to 
be one of the audiences favorite tunes when we play live. 


PERU from the album Tribal Tech 

The intro to this song comes from an improvised duet between Dave 
Goldblatt and me. ۱ improvised something that I liked a lot (I heard it on tape 
later), so 1 wrote a little melody over it, filled a few of the spaces with bass 
notes, and thats what became the intro on the record. 

The main melody comes in, followed by some soloing in Bb minor. The 
melody returns, followed by rhythmic counterpoint section that modulates to 
D minor, then to B7alt for a keyboard solo. 1 wanted to keep this tune pretty 
open so that the solo sections could be as long as we wanted, although we 
kept them fairly short for the record. Live, those sections sometimes aren't 
solos per se, but jamming sections where anything can happen. 

Dave plays a great keyboard solo, with a lot of space in it, which really fits 
the tune. The melody is stated again with some development, then I solo 
over some changes that are very close to the ones over the main melody. I 
like the way this solo came out; 1 feel I was able to find some phrases that 
made musical sense to one another, which is my main concern when I play. 
The thing I dig about this tune is that weve been able to make it sound 
different every time we play it because of all of the little open places where we 
can jam. We created a nice ethnic feel on this tune, which was a good change 
of pace from the more "electric" sounding tunes on the Tribal Tech album. 


RITUALS from the album Nomad 


Again, І had that “American Indian” theme in my head, so this song is a 
musical impression of some kind of Indian ritual. 

There's a really nice modulation into the bridge at [c] , followed by an Ab 
phrygian jam where Dave Goldblatt and | trade musical ideas until ۱ take 
over soloing on the changes. My favorite part of this tune is the transition to 
the climax which happens at letter . Check out the background line four 
measures before that splits off from the melody and continues down 
while the melody goes up. This really helped in bringing the main melody to 
a climax. There's also a nice harmonic movement when it goes to Орто and 
then to the 5/4 bar at the end of the tune. 


SIGNAL PATH пот the album Tribal Tech 


This is the first tune I wrote using the Macintosh computer with Performer 
software. I dont think it changed my composing style, but it did create many 
ideas for me when it came time to choose sounds and arrange my music. 
Before | got the Mac, 1 used a 4-track with a drum machine on one track and 
guitar on the rest. 1 would pitch-transpose my guitar down an octave for the 
bass track. 

Using the computer and synthesizers opened up another dimension for me. 
1 found myself writing things that were inspired by the sounds | came up 
with, rather than writing the notes and trying to find the sounds later. 
Computerto-Midi technology has also been important for the Tribal Tech 
records. It lets us do a lot of our recording at home, saving thousands of 
dollars in studio time. The move to computers and synths has more than 
paid for itself, creatively and financially. 

Now, about *Signal Path" - this song has a strong melody that is stated over 
four different groups of changes. Notice that even though the notes are 
different, the basic contour of the melody is the same on each set of 
changes. Developing a melody by changing the harmony under it is 
something 1 really like to do in my writing. There are a couple of motifs in 
there - the repeating sixteenth notes (the "Signal") and the eighth note - quarter 
note rest - eighth note rhythmic figure that happens throughout the tune. 

My solo starts on guitar synth, and | add the guitar halfway through. Its 
basically a C$ minor solo although I took it out just a little. The synth solo 


changes аге the same as the |С) section. Dave Goldblatt plays a really 
melodic solo on this one. І had originally planned to repeat the melody four 
times at the end of the tune , but the changes were so much fun to blow 
over I couldnt resist soloing on the two middle choruses. 


SPEARS пот пе album Spears 

This bluesy, big-band inspired tune is meant to be played loud and with ап 
attitude. Its been one of my favorites to play over the years. 

The melody is based on the of an E7( Ë ) arpeggio going up to a blues riff in 
F. This chromatic movement gives the tune it's *outness," sort of like 
Thelonius Monks “Well You Needn't.” 

The intro is chromatic as well, going up in half steps. I wrote a bass figure 
for Willis and me to play under later in the tune. 

Section [C | is the bridge. Live, I play the melody. On the record we played it 
in the big band style, the way it's written at the end of the guitar solo. My 
solo is over E “whatever,” so I just went for some sounds, but a feeling of E 
blues is still there. When the A7 comes in I go strictly for the blues licks. 
There's a section of this tune that I like a lot. After the drum solo the melody 
is played by keys and mallets while Willis and I play a bass part under it that 
gives the tune a “rock you, Cleveland" vibe. This section must be played 
especially loud! 

The ending riff is the first eight notes of the melody transposed to Ab and 
repeated, with no rests between repeats. This turns it around rhythmically, 
although it starts over every four bars. 1 moved the lick up a minor third at the 
fifth bar. Remember: the louder you play this one, the better it sounds! 


SUB AQUA from the album Tribal Tech 


The harmony in this tune is kind of angular. Even though the basic key is C#m, 
*out of key" chords, like C/D and Bbm give it color. My favorite part is at measure 
37 where it goes from Db add9/F to Am7(#5) and back to Db6/9. This is what I call 
“angular” harmony. 

The bass solo on the Bm7(#5) section has an interesting story behind it. When | 
wrote the tune, | improvised а solo on that section, but then I decided that rd 
rather play on the changes that come in later, so I gave the Bm(#5) section to 
Willis. We worked on that section for three days, but we couldn't make it happen 
- Willis was soloing great, but somehow between what he was playing and the 
ways we were comping, it always seemed out of context for the tune. We 
listened to my composition tape and decided that the original improvisation was 
really what the tune needed, so Willis learned it note-for-note, we doubled it with 
a steel drum sound, and I composed the chords and the little “voice” things 
behind it. Sometimes, you improvise such a strong melody that nothing can take its 
place. The changes to the guitar solo at the end of tune are fun to blow over, 
because you can just rock out in E7, except for one Вьт measure where I usually go 
up a half step and play F minor pentatonic. 


Its a fun tune to play. 
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ds - ڪڪ ڇڪ ڪن‎ 


simile voicings at [A] 
w/pitch transposer down a 4th 


Pe 
Эн араа а 5 IER = Е ат 
От? АС Fmaj9 Dm9 Сто Ет? ووو‎ 


ڪڪ ڪڪ ڪڪ ڪڪ ڪڪ ۽ 
ڪڪ E‏ 


Gm9 [^s Dm9 Gm7 


d га aps NES. SSS j 
A Er 
[E] Em7 Dm9 Gm7 AIC Fmaj9 Dm9 


== — — 


m BH. а, C7(#9) 
фен Е: Е = لبي‎ RID E = 
Fe аны === ہے‎ 


Ab13 Gbmaj7 Е709) Bbm7 B9 виз Eb9 


ER tut Vt. 


w/sax 


Se ыы 


3 times 
> 


c7(#9) Ab13 Gbmaj7 F7(b9) Bbm7 
> 
== == ےب‎ SS ES === == = === 
> 
اسب‎ е ее 
= SS E J 
B9 виз Eb9 C7 B7 А9 


s SES 


r 
4 سے سخ‎ 


22 ډډ 


Gmaj9(#11) 
T 


88 
Е” 


سس ЕЕ‏ وي 


D749 Db7% B»/C 
o نر‎ 
E = y 5 la Е E: EE ë 2 t 


d- 


100 


Moderately (Swing feel) 


ЕЮ 


m. 


Elvis At The Hop 


by Scott Henderson 


synth fade in on low A 


Intro = 2 2 2 
: : # 4 Ф о 
= E) EE IAE ш ЕЕ 
mf (clean gir.) (w/dist.) 
9% = = ڪڪ‎ 


Mf (played on (5) string bass) 


Cm7sus4 ۸3 


BHH 
рсе ER A 


w/vib. bar 


سح بیج 


tE 


F7 


mr 


Е 7 


EP ER" 


Е Ат? 010 


Bn" ЕҢ” 


Sea 
Erf Ез. F = 
= 


EX ee 
Gm7#5 A709) C9 
E Ew " 
>» م سے جج‎ n ett tt. > 
AA pp ыш 2 35 


li 


سے سے سے سک ےج لب ہے 
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S چو‎ 
шайы ڪڪ‎ 
=: E ES + Ez ۴ иж 
(Е?) F139 ۴۳۸۱39 Fi3)9 СІЗ D13b9/C 
HM M M M ЕН” 


سح کے 


=— سح 
== ڪڪ = 


ڪڪ == 


dori EE Ее 
ڪڪ ڪڪ ڪڪ کے ج‎ 
جح سے کے‎ === === 


F9 ЕЮ G9 
> 


EE —— Hk 
= E БЕБЕ I 
= چب بر یت‎ = => = 


Cm7sus4 


61309 Ab13b9 8۱139 B139 


> ڪڪ 
== = لسع لسا يوی 
Fmll Bbmil‏ 
ben БЕ”‏ 
مه ЕЖ < bei, CR ad iv‏ مزاع 
| == == 
m В >‏ 
[p]‏ 
Somer Solo‏ 
بي ې وت :1 
dc ЕЕ E e‏ 
ЕН‏ ہے E = be E‏ 


A. 


se ws . š Ë 
Е Er: а لل بے اه‎ 


= 


El A7 Dm7 ле? حم‎ 5 

b که‎ ҰН Ер. „бый Өс اا‎ 

© === E 3 = = 
2 


ڪڪ 


> 


А7 Dm7 G7 67 
wn 


Она: ER а/ы — f 
ES — I Er 


Ti 
P 2 
Dm7 G7 N 
5 3 ووو‎ 
ريځ‎ ====: 


* hammer-on and Scoop 
wivib. bar) 


2 ۷ EX Jz 


(** pre-press vib. bar de release) 


- be + = 2 
с? А7 
ة0 :-ك-پؾػۃ>.‎ 8 , 0 1: A 2 2 
— — ка —— N N 
—— سوت لست سم‎ 
Е ЕЕ ЕТ ہے و‎ x اع‎ = 


39 


1 


w/octave divider 


e‏ ڪڪ 


Mango Prom 


by Scott Henderson 


Intro 


Moderately J = 98 (Swing Feel) 
о 4 = I = : = | 
ڪڪ ڪڪ ي‎ 
mf 
АЗ B13 
= = 1 = = 


٨3 


E ЕЕ” ЕЕ” 


Er Ey ER" EN ER ER 
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А E7#9 


loco А = > 
= > ale. > 
aa ===> Ey 
mf 


mf mp 
ЭН د ےج‎ TE ЕЕЕ. === د‎ == 
е ч 927و‎ PUN ЕП B7alt 
DB 


ڪڪ ڪڪ ےس 


E749 A13b9 D79 D7 7 


88 EE 
ren 


A13 F вз рт Df 


С›та7  Bhm9/F 7 0/۸ 


46 


= e 
1 
тр 
: = z == 
¿E E SS ڪڪ چ‎ 


Bb+7 Eb749 
ss. за. 


ربهر 
ERE” ЕЕ” ШУ‏ 


рь Втај7 89 Bb+7 Dmaj9 0579 7 рт DH 
зе T T T 


ағы سا‎ tun = 


48 


ст _ ۳ 1 | 
—— ыш г z Bee, 
= | и ۱ 3 بت و‎ 
So : — 5 
L А139 
m چو‎ 
Жел Е 2 p Pese E FE 
3 = = 
= E == = Е = ==; =: a == 


50 


= г. е bz > 
2 he : Не не "i. 2 x 
| аға 
БАЛЕТ = Е = iz z =: = = 2 j 
E749 А1359 


Dé. ڪڪ‎ SS == 
ED D Fe 
9 
ТА he ha £ zl E be Es Е 2 
== ہے‎ e = 
E7+9 la = 
5 e z Ты 
AR 3 
اس = س‎ 
war == == = =: =: =: =: Е: 2 


E749 A139 


Gtr. doubles this bar also -----------------------------------4 


51 


a 


B13b9 Ebmaj7 Db7#11 


: EE St fies 


Ab7(alt) Dbm7 в79 D13 


ЕЕ پا‎ ME مهب‎ E څپ‎ =| 
Sup Hp ереси == — 


Bbm7 30 Abm7 
To Coda € 


š کے دک علا‎ e E — step | CE E z 


3 


Fm7 Emaj7 Ab7(alt) 


Emaj7 Ab7(alt) Dbm7 D7 7ھ‎ 


ڪڪ ڪڪ ڪڪ ن I‏ 
سج بات کے کے ا کے کے کج کے DU‏ 


[1.2.3. z | 
Eb7(alt) Abm7 Fm7 Emaj7 Ab7(alt) 


=== ڪڪ 


53 


سم 


`ЕЎ7(ай) Abm7 Fm7 Emaj7 Ab13 9ھ‎ 


ee‏ نم ЕЕ‏ ےد کے سے تا 


B13 Ab13 B13 Ab13 
D. S. al Coda € 


فحصو 


S‏ هح سک 


Codi Abm7 E711) Ebm7 АЫ) Emaj7 Ebm7 Dbm7 
9 > 
Tulle А b 2ے‎ = 
و‎ 


SS SS 


Emaj9 Ebm11 Dmaj9 Abm9 


CER ^. 


D749 Ebm7 F+7 Bbm11 Fm7/A Gm7(b5) 
= 
s= یہ ہر ہہہہ‎ Ë е = m 2 
=== و‎ on 
eS ==== ===> 


йг, /Sax 


Bass 


Сіта) | Bhm9/F 7 NE Od 7ھ‎ Fm7 Bbm7 Emaj9 
> 

2 BEI z б, Er 32127 

— — е == = = پڪ‎ 
1 Е — 

OA تج‎ 

Bb+7 Eb7#9 6۸+ 1ھ‎ Fm7/Ab G7b5 сто 

fhe عع‎ МЕ 


E негіз 


== 


Сит? 


4 


^^^ 5 
>, > 


D»749 


Bmaj7 


F7#9 


Bb+ 
>= 


ee ЕЕ Е. EE: Е 


Durs 


+ 


Bbm11 Fm7/Ab | Ст7)5 Gb Bbm9/F Ebm7 СМА» Bbm7 Fm7 Bbm7 Bbm7/Ab  Emaj9 
| = е عم‎ É ee estt 3 
مضہ‎ == е Е: Е + ЕЕ =: 
: і = 
2 > 
ge ? > “e г 
| ef d £ +E E PË =s: = 
Б» z 3 z we 


Erz 


55 


се 


Bb+7 Eb7#9 Gb/Ab Bbmil Fm7/Ab 6755 Gbm9 
uw ہہ‎ > an 
مکحم‎ 


B # ہے‎ > NA z 
de Š EE == pora E 
=== 


ڪڪ 


— е е е - ж ы = = 
Eb7$9 D9 5789 Bmaj7 7 9 Bb7+ Dmaj9 Db7#9 Fłm7 07 рё 
tr ۳۹ АФ е” 
RB 


Al3sus 


عم 


be» 
5 


57 


Е749 АЗ C9 A13 ЕП вз D7 DW 
NNNNNNN 


æ 


> 5 -——— 
on _ 


> 


or : Е 2:0 233: 


D749 рт DMEM Al3sus نی‎ 


C9 ته‎ FÉ ВІЗ D7 DE 9 د‎ CD 


Nomad 


by Scott Henderson 


Moderately fast = 120 


(synth sounds) 
(at 0:08) enter - drums/percussion М.С. 


7 
MI —— | = 


= С 2nd/4th - 16th note produced with pitch transposer down a m3 pitch 
transposed note is delay approx. 80m secs -circled notes are actual picked notes) 


ee = = 


[played on 5 string bass] 


[A] кес. 


(enter synth) 


M _ = - 
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A RT PET En acce EE 


p e "————————— '———— 


E s COE засын сыныс ыы оғы сет‏ و چچ ی چب چ چچ 


ENERO MESTRE‏ ات 


Mi euer 


re‏ و 


CI ES EE TEE CURIE LETT‏ سس سو مرکو ESSENER DEE V Ur‏ بے ریت فا 


ВЕ a e ڪڪ‎ 


Nats وا اا د دا اا اا اوا وی ادا اا او یی‎ A ما هوو‎ RAR 


Ate 7 E ж و ساسا = ڪڪ‎ 


бүйсассзгы A kuta L وج‎ IE واه‎ сіз و‎ Б ی‎ e ыды 


7. ———————————————————————— 


(continue sequence ранет...) 
3 Е Е 
Dbm7 E/G Abm9 


ссе‏ دوجن ج НИЕТКЕ ИЕНЕН ЕНЕНЕ dE‏ سس رر ہک ںہ ہنس 


keyboard sta 


% 
ІЗІ», 
) 


ПЕЕ —— S —— 


AS 


A A y ی‎ NE 


A сыланады ی‎ адаса A дарыды 


ss AS SE ا ا‎ UR TR quium Deeds تاه‎ 


Ebadd9/G 
6 


ڪڪ — 


B13#9 
20 NEN 


NES ===> 


біт? 


o 


p N —À 
ےس“‎ A 


F7(49) Bbm(#5) Emaj7 Abm7 
& 


Wel ات ا ا ا و ووو د‎ a ا ا‎ d 


арш? E7(#9) 
"me — ج ڪڪ ج‎ = 
ABO» Bb13 Db7(#9) 


"——— مد مده‎ E ی کت کات و و مج زرط شک سرت شرت یت تسوت خر نة ت ده‎ 240901255 T هی ام و‎ ды 


не SS іне‏ رح 2 نع 


ы s(b9) 
gc ل‎ ERST — 


<< SS аша 


А7( 9) Dm7 Bm7 Bb13 
8 


وين وه ينج تيه Sai‏ وښ بياج جام يح حم د ت مانن ده مدن و و ےو بو وچ ی چو کچھ کے جک > شی جات ددد 


A 
E ڪڪ کڪ و‎ 


gli Е И ылығы, 


vib. bar (* prepress w/vib, bar) 


A A q audent uen сете EMEN INC а یی ا ا سا ب یی وش جا مهه په ل‎ аа 
Em(b5) AR ж A 
ڪي‎ EI Ds 'e Ve Уе у Е 
prepress vib. Баг 
1— grad. 1 
pz عم‎ = === = = 
I ڪڪ ڪڪ ي کت‎ E 


O 65بب-ٰ‎ O 1122171002229 ووو‎ O CC NN 


^ AS =p 
—— == 


999099-81 092992:.:؟:۹٣ى؟۶٣٣٣۳٣٣۶٣٣۳٣ت٣٣۳٣۶۷۷۶۷٣؟۶۹۶أ۶۷٣۷۷۷‏ یہ 


1. -——— ————ÓHÓ— 


J J لل‎ J 
me مه عم موه‎ ele Ë Aa mn 
ڪڪ ڪيم‎ N 


ңа ы ==—===s==========—= 


не سے وو په‎ SS ЕЕ ЕЕ 


* 
(played on 5 string bass) 


یووم جس ETIN EU n rr PATO‏ سور ور ےتہر ی چچ توچ چ نرچ چچ AME‏ و ورخ چ Es iav ES S Seis CMS‏ نه هخ تد 00 


REN Bm HE 
=: # £r 2 pt TEE => 3 = 
—— —— سے‎ 
= en ڪڪ ڪڪ‎ 
۸1 Gmaj13 1 Cm7(#5) 


„=f E = De she De be Е دم‎ = = 
اح ڪڪ‎ 


m 
حر رپ‎ = ===> ана 


== و 


Реги 
by Scott Henderson 
Intro 
Moderately ل‎ = =112 


(Percussion) tacet 


Gsus4 Dsus2 Désus2Fsu2 D 


Bm7 
E == = => 


Fm G7 Cmaj7$11 


a 


حا a‏ ہے کے کے == == 


Am(add9) Fm/Ab CIB} Bm7 F/G Am7 

| | 
نو ڪڪ 
M‏ > = 
===== 2255 سح 2 
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Bbm7 (В Bbm13 
N 
bz. a 
سب سح‎ 
7 тр mf 
Vol. swell. 


ڪڪ 


^ M >>> 


ڪڪ 
(Bbm7) Na ALIN, >‏ 


= ANE ==, سیت‎ Pa > = 
до ېي چو د‎ =Ë CE 
SSS SS aS 


a 


> 
ES 21 موم‎ (Bbm) 
أل‎ 


۶ < m > beb 
=: Е 2 2 Brute ڪڪ وف‎ 


— 


صمح >= 


eu م‎ Ба === === 
mn [SS 


E] 7 Gm? Bm7#5 Вт? аю 


اب ——— 


g = ور‎ A 


bz № 
агр 
AN 
F 
EEF frt Ë 
گی‎ 2 ======= 
dim. poco a poco I ات‎ 
аа чая я 
Tem? ^ Gm 
FIG с Ат? ERE” UE 
٧ * 2 5 > Ley 
go E EVE. فلس‎ FEE Let 
حح کے‎ << == ÉS ===: ==>] 
سس‎ 
Ст? Bbm7 Fm9 011 
مت‎ EE E 


B13b9 с B/C} Gbmaj9 G+7 


иа 


39 @ > B/C} 
Zi ele š ۹ > „en 

& š Efe ¢ ЕЕ tie تعن‎ wt Есе He ЕЕ == ۱ 
re 

Gbmaj7 07+ Ab во) Bbm7 Cm7 
(ER В GE. BIS 
موجه يسرو‎ 

Bmll PR RANNA Bmaj7/C$ ہے‎ 

—— MN eee py ee Ei 
da E دک‎ 


مهه کو ہے ہہ وب موه به وس 8۳8 

* 2 жа. > i 
مت‎ сы es E EH جح‎ 
(layback) || یی جع مب‎ oe Ronee ы 

=== ЕЕ ڪڪ ڪي‎ 2 
B139 G7+ ram 687 5 
N ,< > MM ee тан 


AA ——— loco 3 
وڅ‎ ме عع عع‎ 
4 на — = = سس‎ = 


ب re‏ شك كح لب 


Abmaj7 Gm7  Bm7i5 Bbm7 Ө? 


ee 
ڪڪ‎ SSS 


Abmaj7 Ст? Bm7#5 Bbm7 Db7 Cm7F9sus4 Bm9 ٨ Bmaj7/C# 


wee ы ME E E = а 
иззети en ern 
= ea 
„Вз :.ة مس‎ : 811414 -/101-00 w AB 
ES > bz 
2 le „|, — : ۴ ما‎ be 


* (w/random taps on body) 


але AN.‏ ہے 
MAA = 5 Von V А b > 2 б :‏ 
—— == === — سس سس 
Vol. swell Vol. swell Vol. swell‏ 
I I‏ 
.= = = عب 
A KISSER TETER E‏ 
SES x Fade out‏ 
Eeo‏ - 
==“ == == 
Vol. swell Vol. swell.‏ 
== = = = = 
e. e. e. e.‏ 


Rituals 


by Scott Henderson 


A 
Slowly J = 54 Emaj7 Em7 Fmaj7#11 Cmaj7 Emaj7 E Fmaj7#11 Cmaj7 
шн мезе A ВЕ" Е i BE 
% 2 2 
— | — - = 
8va Вана 9پ‎ 


Етај7 Em7 Dbmajl3/Ab 7 E(no 3rd) Am7 


Abm7 Emaj9#11 79 Fmaj7/G 


БЕЗ Em ВЕ NN 


نس جک يویم pote‏ 


Abm7 Dbm7 Dmaj7 Е? 776 Em7 7 
چو‎ ww 
мммчучч кен > 
NNN PIER 
See ie te 
— 
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Csus2 Fsus2  Ebsus4 05054 Csus4 Bbsus/Eb 
0 


Ana әм НЕ = 88 ES E NC. 
[ Ji) sd J J T^ 
fe I ==. - | 
ERI = Totg === 
ےج سس ےت‎ = 
Етај7  Em7 Abm7 Db7sus4 7 Ата)7 Dmaj9 D; 
E [LM M ME ВЕ ود‎ 
- | - — = СЕ 
[i _ бсо 
E بدا کس ےگ‎ етгі Z=: === 
سوه‎ > 
Dbm7 Abm7 Dbm7 5ا اھ‎ Атај? A Abm7 Dbm7 


бе. en ree er hcl: 


SS رح ل‎ ===s============ 


В/А B/Eb Dbm7 Am7 E(no 3rd) 


= MIND шуга ушш 


3—2 


аңын SS کح‎ 


DI] 7 ۳ E ЕМІ» ہی‎ 


sos BE [4 NN E Eme 


ка 


D745 Dbm13 Bmaj13 F749 Emaj9 Emaj9b5 


ae 8 Е Е Е EN 


E 
> 


pa 
0 5 " 1 
= ===: = 7 === E E 
Absusb9 DC  Aml3  Absusb9 


yo Ала, Mw ^ 2» >> ыы‏ ہہ 
و | = 


Absusb9 Cm6 Abmaj7b5 Absusb9 


Dbm7 Dmaj? Ейт? FIG ku 00ا‎ 
1 ۶7۳ BALE il, АГ : 
— IIT 


E" E" s: 


حر 
Ebsus4 Dsus4 Свизд Csus2 Emaj7#11/G# Em Ши Dbmajl3 Ат?‏ 
EM M ME ES EHE" ED ЕН" EE‏ 
s 7‏ ل م e £ x Ë‏ * 
سسوم ےم ee‏ :=== & 
Т‏ 
سے Ic‏ مع be‏ 
EX SS SS‏ —— 2 


Dbm7 Abm7 Emaj9#11 Fim9 Fmaj7/G 


Fmaj9#11 Bbm7#5 F413b9 ри Ат7 


T 


IR- 


Bm13 Gb/Bb  Amaj9 Abm9 Fmaj7/G 
т T 
ЕН لت‎ POE MEC 
8 
Zr = loco 


Drums/Synth. (Gtr. tacet) 


i 


(repeat 4x & fade) 


] 
كلاخ 
3 


E 


EFT FR 


- 2 - же 
91 


Signal Path 


by Scott Henderson 
Moderately fast = 140 


enter at 0:09 
Intro "The Signal". . . 
sec. 
ڪڪ ڪڪ‎ 14424422 s= ڪڪ‎ 
Gir. =| 
йе (keys) 

E = == = = 

Bass 

(enter drums) - سس‎ 


simile... — 
AS 2 


эсс оэ хо I ج‎ 
Zn س‎ 
Absus2/C 2 Bsus2/D4 

NE ШШ E 
bb ‚> > 
+ کڪ‎ = Se ڪڪ‎ 
mf 


(* Keys arranged for gtr.) 


еа анаан‏ و 
Bbm1 3 Absus2/C Dbsus2‏ 


Е : د‎ 
25 == =: = en = 


== کے کے کے A‏ 


(* played on 5 string bass) 


211 D/E 


“ЁЁ c = 
%- مچ ڪج‎ E 7 ڪڪ‎ j 


تحر كح 

Eha | E 6ھ‎ = 
er Fer Ë y НИЕ === 
= Copyright © 1991 Mango Prom Music (BMI) 
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Absus2/C Dbsus2 


Сіт? Absus2/C Disus2 


Bmajl3 Emaj13 
ШШ ERE 
("The Signal". . .) 
> > > > 
= 2 2 22 2 < 22 2 2 خر ہے‎ 
F 
Gtr. w/dist. 


= 


Ата) e 1 D ЕМЕ 


— — 
== 5 — = = === 


Вт7(45) Bbm7 Db/Ab G13(b9) 
TI 


= —— . bees Dar نے‎ ға 
таш san 
ڪڪ ڪڪ‎ б 


m ge gu [D gue 


>. zi 


KE ШИ: E 
يه‎ — — == === 


Ат! Gsus4 


Db9(#11) рыз рь7(49) 
T T 


BHH” E BBB 


z— y b- e s: т > 


Ebsus2 ЕҢ Emaj7#11 Db9(#11) 
T T 


рыз 
" 


ЕН” 0 
te 1 Ye be = سے‎ & £f 22 Е? 
Е = x LP x Е-Е Я — FE 2 zm 


gp ڪڪ‎ 


= 


95 


DmMaj13 


Bb13(#9) 
82022 fe ер 222 2۶2 Ф 
= Y = 
Есте, rer == === =========== 


б1з(%9) 
T 


the "signal", .. 


کے ےا و ہمت ممم بعک 


- سس‎ en -EREEE لے‎ 


N‏ ت 


E709) Ebm9 GbmMaj7/Ab 


ET m gm 


NY 
1 
0 
1 
ul 
«У 


96 


та: 5 не те + 

Е 

Bm7(#5) Bbm7 ОМА G13)9 ЕМЕ 

> bee De Me. ۱ e е е bx lx = 

2 2 kan. 22 b 31 _ 
== ===> ERE zt 


E: ди ۶ = = 


102 


АЫС Bm7(#5) Bbm9 
وهه هه‎ 


E = == I E aa RET 


مس وسن 


G| Keyboard Solo 
Ebm/G 611 


4E 


p 


(clean chorused gtr.) 


== = ae 


— 


Ebsus2/G 46 


سس عبت هي ةبط 


سے 


بش رب ڪڪ ڪڪ 


Di9(b5) pe 79 (۱13)/9ظ‎ 
E ten 
— سس‎ = 3 = = 
p тт ||. ڪڪ ڪڪ‎ 
Ebm/G Gmll 


Ebsus2/G — EM Emaj7#11 Di905) in 


Eri- — ڪڪ‎ 


ud 


ZZ SS = 


DmMaj7 


E == 7‏ موب 


کک کے کے ېېو 


2 Bb13(#9) 


i= be Е 
<< 


== = : === EXE LEES 
= iaa z <<: ۶ he Be be 
(simile on repeat) 
G13#9 
he "signal 


= = vv > =o 


GbmMaj7/Ab F749 


4 242: 


Erbe. 


Ser 


SS 


Fsus2/A Abmil 


Dr 
ТЕ 


ае ع‎ z ۹ 


=== === 
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Gm/D Сіто g 


палы X" 
= ЕЕ = 


Bbmaj7/C Bbmaj7 Am7 Gm7 
1 BE EN” E 
мм“ 
ммм 
— жы > EN SR s^» £ 


Em11b5 A13(b9) D; Abm7#5 611 
ھت‎ HHR Б” ЕН” ЕН 
AAAAAAAA. Ср loco 


======== == شت 2ت 2 2 سس سے 


C#m9 9س‎ 


A sss 
L 


اا ڪي 
Hays‏ کو 2 


Ет11(05) А13(9) 


TNT.‏ € مب 


RIP Dok‏ ي 

| = === چا 

^ Zoo ee 
مس هري‎ ES 

oe = E 

p == Жы ڪڪ ي‎ en 


Bbmaj7 


Ет1155 А139) D13(#11) ۸5 Сти 
ЕЕ” ЕГА M fr. Afr. 
7 NNN 
: ~ x ж — z iz 


Em9(b5) АТ Gb7(49) D1311) — Gmaj7(š11) Dmaj7($11) Bbmajl3 
T 


108 


Spears 
Intro by Scott Henderson 
Moderately fast d =126 


12 feel 
E7 D79 B/C} B7% 


7 v ЛЫ gb E Е Е 
ES - IE =: = NN 


АБ) 


в ub Е m S 


A| E7 D749 Gm9 вис ВІЗ 
шке E E E gm 
بو‎ 2 bz 7 ЕЕ : > 

meten p 2 == 
3 3 حا‎ == 3 
VIII 
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E в E ве „ве 
AA 


La 


[В]Ограп Solo 
Bb/C 9ھ‎ E7 D7#9 в/сі В75 E7 D79 


В" E FTE 887 8 НЕ” ۳ 
ج چا‎ SSS 


> 


A A = 


BP B7% 3ھ‎ ۸3 Оті 


۹ AA mA d ДАНИЯ 
پا‎ 3 
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Е? D749 Bmaj7/Cf В+7 E7 D749 Gm9 
FID 


B»7 D749 Ена 


ER" ЕН" _ gue 
و ع وكوي‎ ы езе ЁР 
وو‎ ТТЫ = ےت ےت‎ 7:۳ tet === 
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613411 


[c] 
bae bz z 5 ММММ „= E be 
Фа == سح‎ == + 
E mEpo === === 
1ھ 1ھ‎ 


QE 8 

7 دو شا‎ zd a 

سس 
E E= =====:=s‏ ڪڪ ڪڪ ج 


G13811 1 
ہت ےن"‎ ЧИА TS 
سب‎ 

EEE kb не 


21 А9 ۸3 ۸3 оти E7 2789 
T 


| ЕЕ БЫ ве ве 
TT ج‎ 


=) 


onen‏ کے کے 


А9 ۸3 A13 оти‏ 78ھ ۲ھ 
1 


Su 8 سين‎ uw Eoo 


E7 D749 Bmaj7/C$ B+7 
T 


с‏ 8 و 
Sen‏ : 
SSS = =‏ 


ڪڪ 1 بسک 


EE e Luces eui 


ы 
جڪ ج ن نے‎ — === == 
ن‎ << oo ыы 


5 > > > 5 Seer 


سے 
ڪڪ ڪڪ = = = 
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es са eee = == سے‎ = 


(scoop) 


(dive w/vib. bar) 


Efe‏ ڪڪ ڪڪ ڪڪ ڪي 


А7 

oe Әже شع ام‎ шы. T^ 
e بے‎ БЕШ IUE ELLE KR 
— Partial A.H.- 4 


ЕЕЈАНЫЕ‏ جڪ 


Ebm11 


TW M c 
qua E لت ال‎ шш шшш. 
>>> 
& jalea = б ee ہہ‎ 


— کڪ ج pS‏ 


=== ڪڪ كا اح z=‏ 


1ھ د 


Lm te beheben ме Ef غه‎ 
фен سے‎ = 
= -- e Е Be = = ==: 2 + - 

TET diis D749 В/СЁ B7 E7 2799 в/сі B7; 


т“ 


А9 ٨3 A13 оти E7 D7#9 Bmaj7/C# B+7 


Fe E mm ^B یج‎ ۳ 
Ф - E - ڪڪ‎ — 1 
== 


== iens >: 


Bb13 Ab13 D7(#9) E(+9)D7(#9) Bmaj7/C# B9 تاد‎ 


٣ е 
ڪڪ ي‎ = 


A13 A9 Dm9 3 Ab13 Bmaj7 


E7 D7#9 B/C} B7 E7 079 B/C} B7 


= SSS SSS = 
یو‎ жары ы ہے‎ те 


AT A13 я A13 оти 
وتم‎ Я 


G ھچ ھچ‎ SS = ======== 
> — =: = 222222 
079 Bmaj7/C# B+7 


3— 


مس ےہ ہے شس ہے 
m ern‏ 
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ES repeat 4 times — 
ж 4- а. аж = = 
5 = T ~ © ~ oe o 
poco accel, راس‎ <> <> 
* vol. swells 
Б 3 : کم‎ 
اه‎ — жс. <> o 
ЖЕ 3 دوت و‎ 
| КЕЗИНЕ b 
simile repeats simile on repeats 
= ===: = = ===> 3 
E A — — — 
<= => <> 


ж 
cued fi 
vol. swells ied figure on last time 
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مس 
= 5 : = 
SSS SS = е‏ 
D79 N.C.‏ 7ھ 1 ВІЗ‏ په 
tet En‏ 
E az "e „be —3— be‏ 
=== تح سے = — == 


=т= = == =============‏ ګ سر 


ШЕ" AAA 
е a een 
ہے سی سے‎ = 


5 5 ۳ De ox 
Етна 


INNY > ж 7 III 
2 > — 
ےھ بر ڪڪ‎ 

= * * 

PAL... J... a | 5 (vib. scoops) 


تې ےن ہے ہے == ڪڪ 


вьв ВЕР.‏ ب er‏ ے ےت ۔ 
ааъ‏ 
——_ سح 


= ج ڪڪ ڪڪ 
з‏ ي سي 


repetitive sequence 


pto AS 


2 سس‎ __- A 


qut 4 e. LE? 


те = — 
ps = 
= E == 
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Sub Aqua 


by Scott Henderson 


Moderately fast J = 144 
Intro 


Amaj9 Abm7(#5) Еіт? АВ 


B в е 

= = = : 

ще: لسلسم‎ te ي ها‎ E = 
Gm 


Aw 
e 


Bb13sus4 визфи) 


y Ge” E 
> 
= с=с سه‎ 
md — F 
cresc. poco a poco 


P er | 


> 


El3 Е? 6013 85 E13 Е? Gm6 5 


دد 
E 7‏ 
E‏ اج امه ری چڪ کے = 
7 
E13/C# Fim7 6 Abm7(#5)‏ 
AS‏ > = = 
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Bbm7 Fim7 Gm6 Abm7($5) El3/C4 


S 
1 ЁЁ عل‎ == 
ASA لټ‎ ==> 


бз + z = = = 
Fim7 6 Abm7(#5) El3/C4 Ейт7 Gm6 Abm7(45) 


[ШИ 


2 
===> 
> > 
— = = = == } 
—3i— 
— 
SS ےھ کے‎ ЕЕ تي کے چ‎ 
Bbm7 Ейт? Стб . Abm7(#5) Bbm7 


a ===. 
ЕЕ Е => ===> === == == 


Е Еёт9 B/C} АУУ Fim7 Gm6 Аһт7(5) CD, 
¿e SEU t ; = Ë 7 НЕ ea = = 


= 


Zee 


2% Abm7(#5) AS ы en A 
ب ج و‎ AS 
зені ыы E == š 


Dba se Amid) 


Bb13(411) Am+7/B 


Em 
ан 5% 
gu ЕЕ " Amaj? Ар) Fim? um 
VN - 


124 


C13(#11) Bm7#5 
за. 


aa si [B] Bass Solo 
& == 
———F 


== -55-<- کے 


o 


AA a cen‏ عستت كبتك 2ح نج نك EEE A A‏ داع nn nn aa‏ ښوه مه دم 


ڪڪ ڪڪ ڪڪ ج # 


Г 5) 37۶1٢٧17 


кел. ш 


ВИ Ат?(5) 


Dbmaj7 


CER = 


=== 


SA ZS 
کک‎ ашаа Е: 
тр 


7 


ЕЕ: 


"oc 
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A مر شوخ‎ sepa nonce moma دنا‎ 


چپ د و 
ЕТ АХА, АВ B/CÉ‏ 
E og “ыш uu‏ 
= == = 
CD Abe?‏ 


Ш 
| 
1 


FG www Db/F Am7(#5) 


ea y = هم‎ эт; bap * P - > 
DE ba bara E م‎ Е TE 
ES == 2 Br раа рар 
— 
1 ra 
2-2 = be ===: سے ےت‎ жата; ڪڪ‎ 
Fimo , Abe] Amaj7 55 AB 
— SZ ۸ ۸ تت تت تت پہ ہہ ہ ہہہہہ‎ Mn 
bee ہے‎ m 5 be Улан چ‎ Е 
б = = + l 
3 


2 TELE 


cin? = , 3 „vum xo ЖА = - 
dcs ERU elt DP tw Rn 
يت‎ ======= ===== 


oD AH? Б Ата) “WV АВ 5 2, x 
تحت‎ CN ع‎ 
N 


em F/G Dbadd9/F Am7(#5) 
2 3 3i be ہے‎ A >“ 
132 #з ER 2З мен; 
—— 


= 
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z * EN‏ = = يل 

ET 5 МЕК E ¿EXE a 
2 Eros 

„= 
3 

ڪڪ SS‏ حر يتو 

тө Аи AM LLLA 


— [É 


1 ————Á A 29 90 
NNN > 
2- هن‎  — 
کن‎ 2 <<: == = = =s = 
776 АВ [D] кіз 


E ماو ډوو وو وډ وه تایه‎ N درد سامت‎ o] 


pe‏ مشب 
en‏ : 
Стб ۸75‏ تملع Е? Gm6 ۹5 ЕІЗ‏ 


ES - E - == - 


کڪ کے يحو 


Amaj7 Abm7(#5) 7 БІЗ 


= عع 1 A‏ 
c ID ۳2‏ یش phere‏ 
> کے کے ےھ === G‏ و چ D‏ 


Fim7 Стб Айп7(45) E13 Е? Gm6 Abm7(#5) С/О 
= ۵ 


1 > 2 >2 е mit Ë 
(= ce. 
SSS = 


Де: 


Bbm7 Fim7 АВ кіз/сі 


pm S в >‏ ہے يج وور میسو بسن 
tie = == ===‏ == := © 
a азына аланы ыы 1 Sgr..‏ 2 
E 1 I = +‏ 
جڪ $5 -Sa‏ 
BED Ата)? Abm7(#5) Ейт? AB‏ 


En == == = = = = 


* Keys repeats previous 10 measures until fade out 


PERDE — 


Еёт7 Стб Abm7(#5) 
ғы د‎ 4 < 


Ж ss, 


== ړ = Е‏ سے ےس ہے == 


F#m? Стб Abm7(#5) C/D Bbm7 Fim7 A/B 


2 2 уж ع‎ b > zv 
== EA = ЕЕ == =E - TS 


ڪڪ 


EI3/CÉ визфи) he 
Е: مه مه یس دم مه ودم مر مه‎ sË Er 
4 i + 3 те 
Dies x == =: == << © 
= j= = te = x = 


Abm7(#5) 7 A/B БІЗ 


EE x 


= += pip; 


Ет Стб Abm7(#5) E13 


Fim Стб Abm7(#5) Bbm7 


: ج‎ Е TÚ 
| --- + م‎ E 


> 
fa 


Fim7 813/4 өні 1) 


| 2028 NA е 

= 0 0 

| poco accel. سے‎ grad, release —— 

| Е 

pe— پو دل غه‎ IDEE nta 

| Amaj7 Abm7(#5) 7 

| eek 27: ifm. | 
% 5۲5۲۲ 
SS == 

ВІЗ 5 Fim7 Gm6 Abm7(#5) а 


سے لست ETT gie‏ ,=== ;= == 42 
>=== == ڪڪ => 


ЕІЗ Еш? 6 Abm7(#5) م‎ 
- 


2С рерна E EE Fe 


Amaj7 5 Abm7(#5) Ейт? АВ 5 
ы в г МЕ — o E 
g سس‎ 
== = LE 3 === p= = = 3 + te 
C DE кк кан жене شس‎ ес» 
аа ае A к sss 
gra. bend 


ка i саласыны ссе 7‏ ا ا سس م تس Nue‏ ت کے کک جک ت د چن د ت اد ری ادن 


pelas = a : = 


ڪڪ = >== 


E13/Ct визфи) 


Е ام‎ ci ааыл Uti Ge за: f 
= ==> === === : = == E 


Ата)? s Abm7(#5)~_ ۶87 A/B 


И: = 5 r> سي‎ u 
СИТЕ وج‎ 
= = وک === لي‎ === Е = سس سس‎ 
ЕІЗ Fim7 Стб Abm7(#5) 
% bes N 2 کا‎ ж бе Е š 
бен =e ЕЕ Е 
= = 1 E === ” 
2 -< = - zi $e = x E 
E13 loco = Fade out 
E = ie jte = r= ۴ Ë = 
Fe کید‎ 
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